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CENTRAL REGION

Honouring 
those who 
served
One hundred years ago this 
month New Zealand soldiers 
were involved in a World War I 
campaign that is remembered 
today as one of this country’s 
darkest military chapters in terms 
of lives lost.

SOME 15,000 MEMBERS of the New 
Zealand Division joined the Battle of the 
Somme in mid-September 1916, part of an 
Allied push to break through the German 
lines in northern France. Tragically nearly 
2000 were killed and 6000 wounded, with 
more than half of those killed having no 
known grave.

A New Zealand Memorial to the Missing, at 
Caterpillar Valley Cemetery near Longueval, 
commemorates those killed. In late 2004 one 
of those men was returned to New Zealand, 
his remains now resting in the Tomb of the 
Unknown Warrior at the Pukeahu National 
War Memorial Park in Wellington. The 
warrior’s name, rank, race, religion and other 

details are unknown.  Constructed in marble, 
granite, pounamu (greenstone) and bronze, 
the Tomb of the Unknown Warrior was 
designed by sculptor Kingsley Baird.

“The National War Memorial is listed 
as a Category 1 historic place with 
Heritage New Zealand, reflecting its 
outstanding significance as our national 
commemoration of the contribution of all 
New Zealanders, men and women, who 
have served and died in war,” says Central 
Region General Manager, Claire Craig.

CONTINUED OVER >

“The Tomb of the Unknown Warrior is 
perhaps the most poignant tribute there 
can be to honour the sacrifice made by 
so many, symbolising, as it does, all New 
Zealanders who did not return from war. Its 
prominence as you walk up the steps to the 
Memorial from the parade ground inspires 
us all to remember those who helped shape 
our nation and how our lives today have 
been influenced by them.”

The idea for the Tomb of the Unknown 
Warrior dates from 1921 when the 

 
 The Last Post ceremony held at Pukeahu National War Memorial Park on Anzac Day this year. From 

left to right, Rear Admiral John Martin, Major General Peter Kelly and Air Commodore Darryn Webb. 
(CREDIT: NEW ZEALAND DEFENCE FORCE )
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Government of the day discussed bringing 
the remains home of an unknown soldier, 
preferably from Gallipoli, but Cabinet 
decided not to go ahead. Consideration 
was given again following the end of World 
War II in 1945 and again in 1999. Agreement 
was reached with the Commonwealth War 
Graves Commission three years later to 
return the remains of a soldier home.

The formal opening of Pukeahu National 
War Memorial Park on 18 April 2015 enabled 
the centenary commemorations of Anzac 
Day a week later to be a large, moving 
occasion. The Great War Exhibition, created 
by Sir Peter Jackson, continues until 2018 in 
the Dominion Museum behind the National 
War Memorial, attracting visitors to the park 
complex and providing a reminder of what 
soldiers experienced in World War I.

The National War Memorial, consisting of a 
Carillon built in 1932 and a Hall of Memories 
completed 32 years later, is complemented 
by Category 1 listings – the National Art 
Gallery and Dominion Museum completed 
in 1936. n
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Floral tributes alongside the World War I service medals 
awarded to the Unknown Warrior lie on his tomb. 
(CREDIT: MANATU TAONGA – MINISTRY FOR CULTURE AND HERITAGE)
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EDITORIAL

JOHN CLARKE

SIR APIRANA NGATA offered this 
statement about Maori heritage:

He taonga tuku iho, he taonga pumau

Ko nga tikanga whai hua o to tatou 
Maoritanga

Ko nga mea no konei , no tenei whenua kura,

He taonga tuku iho kia tatou tamariki

An heirloom, a treasure of true value

These are the significant aspects of our 
Maoritanga 

They are the treasures from here, of this 
treasured land

An ancestral treasure to pass onto our children

The Maori Heritage Council (MHC) is an 
integral part of Heritage New Zealand 
Pouhere Taonga (HNZPT). Its members 
are appointed by the Minister for Arts, 
Culture and Heritage having regard to their 
knowledge of Te Ao Maori (Maori world) 
and tikanga Maori (Maori customs) and their 
skills, knowledge, or cultural background 
appropriate to the functions and powers 
of the Council. Under the terms of the 
HNZPT Act 2014, the Council has its own 
statutory functions and decision-making 
responsibilities in relation to Maori heritage. 
It also acts as an advisory body to HNZPT to 
assist the Board and management to fulfill 
their Maori heritage responsibilities.

Following the passing of the HNZPT Act 
2014 the Maori Heritage Council formally 
adopted policy on wahi tupuna/tipuna, 

Tapuwae the 
footprint for 
Maori heritage

the new listing classification for Maori 
heritage. Wahi tupuna/tipuna is defined as 
‘a place important to Maori for its ancestral 
significance and associated cultural and 
traditional values’. 

Guiding document Tapuwae articulates a 
vision for Maori heritage; it identifies the 
statutory framework we operate within, 
the work of the Council, the value of Maori 
heritage, aspirations for Maori heritage, the 
listing categories and other information. 
Tapuwae means ‘sacred footprint’. The 
Council uses this term to symbolise the 
Maori heritage ‘footprints’ in the landscape. 

The Treaty of Waitangi provides the 
foundation for HNZPT engagement with 
Maori. Underpinned by the principles of 
partnership, the Council’s role is critical to 
positive HNZPT relationships with iwi, hapu 
and whanau. The Council works closely with 
the Board to give impetus to the work of 
HNZPT. 

A specialist team within HNZPT works 
to preserve and restore built heritage, 
particularly the special features of 
wharenui, including whakairo, tukutuku 
and kowhaiwhai works. This restorative 
work has been a HNZPT commitment 
for some time. Within HNZPT, Te Tira (a 
specialist team of staff ) works specifically 
on progressing Maori heritage interests. The 
MHC understands and acknowledges that 
Maori are kaitiaki of their heritage places 
and it therefore works alongside Maori 
communities, recognising, supporting 

and, where appropriate, facilitating the 
kaitiakitanga of iwi, hapu and whanau.

We all appreciate Maori heritage is New 
Zealand’s heritage and that it is central 
to New Zealand’s unique identity. Maori 
heritage relates not only to the physical 
places, but also the knowledge and 
stories of these places. However, Maori 
heritage has been a late starter in making 
it onto the New Zealand Heritage List/
Rarangi Korero. While HNZPT has its origins 
dating back to 1954, the Maori Heritage 
Council did not become an important 
component of the organisation until 1993. 
The emphasis for the List (then Register) 
in the early days was on buildings of early 
New Zealand and archaeological sites. Wahi 
tapu, which is defined as ‘a place sacred to 
Maori in the traditional, spiritual, religious, 
ritual or mythological sense’ has been a 
listing classification for some time. The 
recent introduction of the wahi tupuna/
tipuna classification provides an added 
opportunity for those iwi, hapu or whanau 
wishing to apply for the recognition of their 
sites. 

Heritage New Zealand Pouhere Taonga 
offers Tapuwae as a contribution to New 
Zealand’s developing sense of nationhood 
which takes pride in its indigenous heritage 
and associated value system. Speaking 
about nationhood I found it inspiring to 
hear one of my fellow Board members 
suggest recently: “Wouldn’t it be wonderful 
if we could open up our heritage buildings 
and sites to the people of our country on 
Waitangi Day – our national day.” Like the 
buildings and sites on our List, marae are 
heritage treasures in their own right – ‘he 
taonga tuku iho, he taonga pumau’ – and 
are increasingly seen as an invaluable 
amenity amongst wider communities. 

The open door idea on our national day 
would help to remind us of the positive 
aspects of our national heritage and 
perhaps help reduce some of the tension 
that we may witness from time to time. 

John Clarke CNZM is Maori Heritage Council 
Chair and Heritage New Zealand Board 
Deputy Chair n
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Lifelong passion 
for history and 
heritage 
Jonathan Howard is Heritage 
New Zealand’s Otago/Southland 
Area Manager, based in Dunedin 
with a seven-strong team. His 
colleagues all know him as 
someone who walks the talk 
and is prepared to go the extra 
mile for heritage. He speaks with 
Melissa Reimer.

Q: How long have you been with 
Heritage New Zealand? 

I started in March 2007 as the Built Heritage 
Advisor. I accepted the position of Area 
Manager in February 2014 while retaining 
the responsibilities of my initial role.  

Q: What piqued your interest in 
heritage? Did your upbringing 

influence your passion for history? 
Yes, absolutely. I was raised with a rich 
oral and documentary history, which was 
grounded in places, and a good measure of 
nostalgia. My grandfather was an historian 
and for 20 years was a committee member 
or chair of the Otago Regional Committee of 
the Historic Places Trust.

From childhood I was interested in where 
people came from and the history of things, 

FEATURE INTERVIEW

Jonathan Howard has been with Heritage New Zealand since 2007. (CREDIT: HERITAGE NEW ZEALAND)

particularly furniture, photographs and 
family stories.

And I was always interested in buildings. I 
have an uncomfortable memory that as an 
intermediate student in Dunedin I entered a 
competition to design a new town hall. 

Q: You studied here and in the UK, 
tell us about those years. 

I’m Dunedin born and was schooled there.  I 
commenced tertiary study there too with a 
Bachelor of Arts in History and Art History. 
I also studied in the UK at Oxford Brookes 
University. 

My initial study years were broken with gap 
years too. I worked on a Baronet’s family 
estate in Cornwall where I was steeped 
in history. My role was part au pair, part 
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groundsman. I was a big brother of sorts, and 
a woodsman, cleaning up trees torn from 
the ground in the Great Storm of 1987 which 
swept through southern England. 

While in the UK I completed a Masters 
of Science in Historic Conservation part-
time while managing an antiques centre, 
liaising with over 70 dealers. At the same 
time I volunteered at the National Trust, 
being responsible for an architectural 
salvage inventory for Chastleton House in 
Oxfordshire.  I was also a volunteer guide and 
groundsman at Kelmscott Manor, William 
Morris’s country estate. The National Trust 
later appointed me as House Steward of 
Snowshill Manor in Gloucestershire and 
to Head Office as the Building Research 
Assistant primarily in policy and training. 

All up, I had about 10 years studying and 
working in the UK.

Q: You contribute to scholarship 
in building conservation and 

architectural history. Can you tell us 
about recent research? 
It’s varied. For example, I have written articles 
and a chapter in a book looking at how 
uninformed incremental change over time to 
the form and curation of historic houses and 
their collections can inadvertently divorce 

with repairs and strengthening work. It’s an 
ongoing, challenging and rewarding project.  

Q: What are some of the key 
elements and challenges in your 

role at Heritage New Zealand? 
To identify opportunities and work 
collaboratively to develop projects. Part of 
this means breaking down preconceptions, 
including about who we are. People assume 
we want to freeze things in time, when, in 
fact, our role is to anticipate change, manage 
that change and find solutions. 

I’ve often thought that Heritage New 
Zealand’s role is akin to the Ancient Roman 
god Janus’s. In mythology, Janus is the god of 
beginnings, gates, transitions, time, passages 
and endings. He is usually depicted as having 
two faces, since he looks to the future and 
to the past, just as we do at Heritage New 
Zealand. Maori uphold a similar principle 
which they call muri mua.

We need to widely communicate that we’re 
here to help and that we have experts who 
can provide timely advice, identify risks 
and opportunities and provide ongoing 
guidance. 

All our wins for heritage have come about 
through collaboration. It’s a real team effort. n 

visitors from a true experience of the very 
significance they were intended to gain.

I co-wrote a guide called Bats in Traditional 
Buildings (2009). There are 17 species of 
bats in Britain and Ireland and their roost 
sites, commonly historic built structures, 
are protected under domestic and EU law. 
Historic buildings are important habitats for 
bats because they return to the same roosts 
all their lives. It is crucial that we use the 
same sensitivity and rigour to reach informed 
decisions which impact on bats as we do for 
built heritage.  

Q: And you have recently published a 
biography? 

Yes, A Thousand Fancies: The Collection 
of Charles Wade.  Wade (1883-1956) was a 
notable collector, craftsman, architect and 
illustrator. He donated Snowshill Manor, with 
its Arts and Crafts garden and vast collection, 
to the English National Trust. My three 
years at Snowshill Manor meant I knew the 
property intimately.  

Q: Your commitment to heritage 
continues outside work hours too. 

I understand you are renovating your 
own historic homestead? 
In 2007 I moved with my family into an 
1879 brick home and have been kept busy 

 
 Jonathan on a site visit to the Whalers’ Base on Rakiura (Stewart Island) in 2013. (CREDIT: HERITAGE NEW ZEALAND)
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THE MEMORIAL TO the Waikato rangatira, 
whose last stand has become synonymous 
with resistance, courage and leadership, 
identifies the memorial as a place of special or 
outstanding significance.

“Towards the end of the Waikato War (1863-
1864) Rewi Maniapoto established a defensive 
pa at Orakau, close to Kihikihi, and led a 
300-strong force of men, women and children 
defenders against an invading force of 1400 
well-armed colonial troops for three days,” says 
Heritage New Zealand’s Lower Northern Area 
Manager, Ben Pick. 

Memorial 
to Waikato 
rangatira listed 
The Rewi Maniapoto Memorial 
and Reserve in Kihikihi has been 
listed as a Category 1 historic 
place by Heritage New Zealand 
Pouhere Taonga. 

“When the defenders were offered the chance 
to surrender, their response was, ‘Ka whawhai 
tonu matou, Ake! Ake! Ake!’ – ‘we will fight on 
for ever and ever!’  Those words were part of 
the inspiration for the 1925 movie Rewi’s Last 
Stand which mythologised the battle of Orakau 
in popular culture.” 

With no food or water, and nearly out of 
ammunition, the defenders broke through 
the enemy lines and headed for the Puniu 
River pursued by troops. More than half of the 
defenders were killed, most of them during 
their retreat. Despite this gallant stand he was 
unable to prevent the immediate confiscation 
of 1.3 million hectares of Maori land in Waikato 
and Waipa.

Prior to the war, Kihikihi was a thriving kainga 
(village), and also Rewi’s home. Hui Te Rangiora 
– the whare runanga (Tribal Council House) 
where meetings of the leading Waikato and 
Maniapoto chiefs were held – was located 
there. 

In the years after the Waikato War, Maniapoto 
transitioned from military leader to political 
negotiator between Maori and Pakeha to effect 
change. Despite this, more tribal reserves south 
of the confiscation line were lost. 

“In 1878 he negotiated a peace settlement with 
Governor George Grey at Waitara. A year later, 
the Government gifted Maniapoto an acre of 
land in Kihikihi – the site of the current reserve 
– as a place where the new peace could be 
cemented,” says Ben.

In recognition, the Government built a 
house for Rewi Maniapoto in 1881. By 1894 
Maniapoto had become ill. Grey visited 
him, and around that time made plans for a 
memorial in Maniapoto’s name. 

In the late 1880s, the reserve was the only land 
returned to Ngati Maniapoto within the area 
confiscated by the Government after the New 
Zealand Wars, and is still owned in trust by 
representatives of Ngati Maniapoto. 

The memorial was unveiled on 23 April 1894, 
and Rewi Maniapoto watched the proceedings 
from his house. Within two months, however, 
he had died. After some debate it was decided 
that he be buried at the foot of the monument. 

Descendant Harold Maniapoto is pleased that 
recognition has come.

“The Category 1 listing is an appropriate 
recognition of the significance of Rewi 
Maniapoto’s place both in the history of 
Waikato-Tainui and wider New Zealand.” n

MAORI HERITAGE

Rewi Maniapoto 
Memorial, 
within the Rewi 
Maniapoto 
Reserve.  
(CREDIT: HERITAGE 

NEW ZEALAND) 
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West Coast, Westland District Council and 
Transpower Community Care, Lotteries grants, 
donations and sponsorship. The combined 
value of this funding to date is over $2 million, a 
remarkable effort for a small community. 

It is an important community hub and is run 
as a town hall. As well as screening movies, the 
Regent hosts a wide range of events, from the 
Anzac Day service to Christmas carols.

At Queen’s Birthday Weekend over 340 heritage 
enthusiasts gathered at the Regent for the 
Charlie Douglas Centennial Commemorations. 
Heritage New Zealand co-sponsored the 
evening and took the opportunity to create 
an interpretation panel for interior display, 
illustrating the history of the building. n

THE REGENT THEATRE was designed to 
international cinema design standards by 
Christchurch architect Wilford Melville Lawry 
(1894-1980) and purpose built by young West 
Coast builder, Mr E H Shirley. 

It features the stepped symmetrical forms typical 
of the Art Deco style, with horizontal emphasis 
in the use of banding, window and elevation 
proportions, and chevron patterns in the steel 
window frames. Interior decoration includes 
zigzag patterns and recessed horizontal lines, 
sun burst light sconces and decorative grill work. 

Lawry designed a number of buildings in this 
style on the West Coast and in Christchurch. 
Unfortunately, following the Canterbury 
earthquakes, few examples remain. This makes 
the Regent Theatre all the more special and, 
thanks to the commitment of its management 
committee and the comprehensive 
conservation plan in place, this independently-
run theatre has a great future.

In its prime, between 1938 and 1960, movies 
screened six nights a week and on Saturday 
afternoons. Saturday nights were usually a sell-
out with 350 seats filled. 

Cinema attendance in New Zealand fell sharply 
after the advent of television in the 1960s. 
Although the Regent continued to operate 
as an independent cinema, it fell into general 
disrepair. Fearing it could end up as another 
fast food facility, locals embarked upon a major 
public fundraising effort and the theatre was 

Spotlight on 
Hokitika’s 
Regent Theatre
The Regent Theatre, built in 1935, 
is one of Hokitika’s most admired 
buildings. A Category 2 historic 
place, it has undergone significant 
restoration and now boasts its 
original colour scheme. 

SOUTHERN REGION

purchased by Westland Community Centre 
Incorporated in 1977. 

It has subsequently undergone three major 
renovations. A conservation plan was completed 
in 2003 by Conservation Architect, Ian Bowman, 
and guides work on this building today.

The Regent was the first in New Zealand to 
completely convert to mainstream digital 
projection and 3D. In 2009 it was the first theatre 
in the country to show James Cameron’s Avatar, 
attracting national media attention and more 
than 5000 movie-goers.

The restoration work, nearing completion, has 
been made possible through thousands of 
volunteer hours and funding from Development 

 
 

(TOP): Hokitika’s popular Regent Theatre. (CREDIT: HERITAGE NEW ZEALAND)

The refurbished Regent Theatre interior with Art Deco symmetrical forms. (CREDIT: HERITAGE NEW ZEALAND)
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Helping to engineer  
a great outcome 
While we all get to visually appreciate the end result of a successful 
restoration project on a heritage property, it is the structural 
engineering work that often gets overlooked.

EXECUTIVE OFFICER for the New Zealand 
Society for Earthquake Engineering, Win 
Clark, is delighted, on the one hand, that 
the engineering work is unseen as it 
means the heritage character has been 
retained. But on the other, being given the 
opportunity to promote engineering work 
will alleviate a common perception among 
property owners that engineering advice is 
expensive, too rigid to work within and the 

NATIONAL FOCUS

process is complicated. It’s a perception he 
wants to put right.

“The first step when we are contacted is to 
come and have a look at the property with 
the owner, which takes about one hour, to 
understand the form of construction and 
materials we have to deal with. Then it’s 
a matter of sitting down with the owner 
and discussing priorities and what they 
want to achieve. Always in the background 

to consider is the budget available and 
timeframe.”

Win has a growing list of structural 
engineers to recommend who specialise in 
heritage issues to assist in developing the 
design concept and then a detailed design 
and production schedule of work. 

“The features of a heritage building are quite 
a significant asset. A structural engineer can 
help not only make it code compliant but 
operate better while retaining the existing 
heritage. Engineering solutions enhance the 
space of a building and can give added value.”

Heritage New Zealand has heritage advisers 
specialising in architecture who can discuss 
options for retention and strengthening 
with the owner, as well as recommending a 
structural engineer in their area. Win says a 

 
 

Westmere Presbyterian Church near Whanganui. (CREDIT: BRUCE RINGER)
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close relationship between Heritage New 
Zealand staff, the owner, their architect and 
engineer results in a much better outcome 
for heritage.

A new document ‘The Seismic Assessment 
of Existing Buildings’ (www.eq-assess.
org.nz) provides a technical basis 
for engineers to carry out seismic 
assessments, including whether or not 
a building is earthquake prone in terms 
of the Building Act and for property risk 
identification generally. 

Working alongside a committed owner 
and creative architect has resulted in a 
number of impressive heritage buildings 
being strengthened, restored and tenanted 
to make the most of 21st century work and 
living in a unique location.

One particular example Win highlights is 
the Category 2 listed Westmere Memorial 
Presbyterian Church, on State Highway 3,  
north of Whanganui. Consecrated in 1924, 
the church worked with EQSTRUC Group 

to design a seismic retrofit solution to 
strengthen the unreinforced masonry 
building to two-thirds of New Building 
Standard. The objective was to provide a 
heritage-friendly solution that respected the 
character of the church.

The result is a wonderful retention of 
heritage, with reinforced concrete columns 
hidden within the existing unreinforced 
masonry buttresses, a new tower support 
structure built in the existing roof space to 
allow for a bell tower that was part of the 
original church design but not originally 
implemented, and the innovative use 
of materials and techniques to blend 
seamlessly into the church to strengthen it 
and allow for a church extension.

“This example is just one of many where the 
owner, architect and structural engineer have 
worked together to create a good result. 
Often these projects can appear daunting, 
but it’s really about open dialogue and 
coming up with appropriate solutions.” n

Getting by with a little 
help from our Friends 
THE FRIENDS Meeting House in Wellington 
is in the full flush of earthquake strengthening. 
When it was discovered several years back 
that the building needed attention, much 
discussion and thought went into what to do 
next. The place of the building in the lives of 
many and its heritage fabric have been enough 
to say ‘yes’ to the daunting task. 

The property has an unobtrusive but  
esteemed presence in the central city suburb 
of Mt Victoria. A Category 2 historic place, 
it has been a spiritual home for the Friends 
since its construction in the 1920s. It is one of 
the buildings by noted architect William Gray 
Young who combined nuances of classical and 
Georgian styles in this fit-for-purpose building. 
It sits comfortably in the residential area of  
Mt Victoria and is a valued meeting place for a 
variety of community groups. 

Now, the strengthening programme is well 
underway and the insulation which has been 
installed can already be felt in the cosy interior. 

The Friends, though, are trying to fill the gap in 
the funding which still remains. While Wellington 
City Council has generously contributed to costs, 
there still remains a shortfall of $200,000. The 
Friends would gratefully receive any donations 
to Wellington Quakers, 7 Moncrieff Street,  
Mt Victoria, Wellington 6011.n

Strengthening of the scissors truss, and collar-tie at upper ceiling level, without 
the loss of clean form. (CREDIT: EQSTRUC GROUP)

 
 The Friends Meeting House before work started. 

(CREDIT: HERITAGE NEW ZEALAND)

CENTRAL REGION
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Golden  
times  
in and  
around the Bay
Heritage Advisor Architecture, 
Alison Dangerfield, recalls some 
special Golden Bay heritage spots 
she enjoyed on a recent visit.

AT THE FARTHEST reaches of Golden Bay 
there are special places to visit. It is an area 
where evidence of colonial and pioneer 
presence is seen, although time and nature 
have been demanding.

Gold was in the hills. It was a focus for miners in 
their thousands. Later when they moved away, 
the towns that had sprung alive quietened and 
some were lost. Farming, rural industry and 
tourism began to take a greater importance.

There are heritage buildings from this time 
serving the community and drawing tourists 
to the area. If buildings have survived, 
they have borne the challenges that all 
old buildings face – periodic fires, the 
wear and tear of over a century of use, the 
uncertainty of obsolescence. As heritage, 
they are now treasured as places which 
show how our society developed and 
contribute to a heritage landscape today.

Making a skyline presence is the tallest 
building in town, the Collingwood Post 
Office. After many years of non-postal use, it 
is a post office again. The new owners have 
made heritage part of their business by 
running postal services from this building. 
Co-owner Graham Williams takes out the 
rural mail service van and the shop is a 
family concern.

The post office resonates again with the 
slap of letters and parcels, and a bright array 
of giftware.

“It is a great achievement to bring it back to 
its former use,” says Graham.

The latest feat is the sign that has been 
reinstated to its original design. The post 
office now looks just as it did 110 years 
ago when Government architect, John 
Campbell, responded to local need by 
designing a new post office.

Just down the road is the Collingwood 
Courthouse where new owner, Kylie 
Jamieson, runs the café. Patrons can enjoy 
the elegant exterior and warmly timbered 
interiors while sipping their favourite coffee. 
The 1900 timber courthouse is of a design 
that John Campbell, as above, used a 
number of times in different towns. 

Campbell made a huge and indelible mark 
on the design of governmental buildings 
during Victorian and Edwardian times – 
from small courthouses and post offices to 
the much larger Government House and 
Parliament in Wellington.

The courthouse is an excellent example of a 
building being re-purposed. It is adaptively 
reused for hospitality but you can sense 
how the courthouse looked when it was 
first built in the formal symmetry of its 

CENTRAL REGION
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streetscape and the small timbered rooms. 
Where justice was delivered here 100 years 
ago, coffee is served today.

Travelling towards the Heaphy Track there is a 
gem of a general store at Bainham. The Langford 
Store has been operating here for almost a 
century. It was a vital outlet for goods and postal 
services from the time it was opened in 1928 
with postmaster Edward Langford.

Sukhita Langford and partner William 
Hutchison continue the family tradition 
of operating the general store. There is 
remarkable continuity in this building always 
being a store since it first opened.

The shop is filled with new stock and a 
selection of domestic ware of the early 20th 
century. At one end, the post office is an 
original delight – pigeon holes, numbered 
post boxes. The character and patina of the 
building shows through. Here you can refresh 
yourself with a Devonshire tea and see, at the 
same time, how a general store with a post 
office worked. It remains serving the local 
community and visitors who make their way 
up the Aorere valley. n

 
 

(FAR LEFT): Kylie Jamieson 
outside the Collingwood 
Courthouse. (CREDIT: 

HERITAGE NEW ZEALAND)

(LEFT): Sukhita Langford at 
the Bainham Store counter.  
(CREDIT: HERITAGE NEW ZEALAND)

(ABOVE): Sukhita Langford 
outside the Bainham Store.  
(CREDIT: HERITAGE NEW ZEALAND)

(RIGHT): Graham 
Williams, co-owner of the 
Collingwood Post Office 
on his daily rural delivery 
circuit.  
(CREDIT: HERITAGE NEW ZEALAND)
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THE DUKE OF MARLBOROUGH Hotel in 
Russell will be extended to include balconies 
on its sea-facing side, as well as the rear 
of the hotel, in keeping with its style of 
architecture. 

The balconies will enhance the iconic nature 
of the building according to the ‘Governor’ 
of the Duke of Marlborough, Anton Haagh, 
who bought the historic hotel and restaurant 
with his wife Bridget and two other business 
partners in 2010. 

“The work on the hotel building represents 
a sizeable investment – but the building 
deserves it,” says Anton. 

New look for 
historic hotel
The owners of a Bay of Islands 
tourism icon will soon undertake 
work that will see existing 
facilities upgraded and its 
heritage character celebrated. 
 

“The interesting thing is that when we ask 
people to give their impressions of what 
the Duke of Marlborough looks like to them, 
they generally describe exactly what it will 
look like when we have finished the work we 
want to do – which suggests we’re on the 
right track.”

Meeting with Heritage New Zealand early 
on in the project provided the clarity 
needed to drive the project in the right 
direction, says Anton. 

“We met with Heritage New Zealand staff in 
the Northland office and talked about our 
plans. They were very positive about the 
design idea for the sea-facing side of the 
building, but also drew our attention to the 
rather hum-drum look of the building at 
the rear, which actually faces onto Russell’s 
main street. 

“Heritage New Zealand confirmed what 
we already believed – that the rear of the 
building is still an important street face, and 
that the hotel should reflect that. That really 
gave us the confidence to pursue that idea 
further with our architects. The result will be 
great.”

The Duke boasts New Zealand’s first liquor 
licence which hangs proudly in a gold frame 
in the bar. The licence was granted to Johnny 
Johnston by the Colonial Treasurer who 
happened to be his close friend – not bad 
for a reformed convict. The Duke is the latest 
incarnation of a series of watering holes on 
the site that has been occupied since 1827.

Originally named ‘Johnny Johnston’s Grog 
Shop’, the Russell institution has come a long 
way since it first opened. Recent patrons 
have included Sir Mick Jagger and actress 
Kate Winslett.

Johnston’s colourful establishment burnt 
to the ground in 1845 during the battle of 
Kororareka. Having earlier renamed his pub 
the Duke of Marlborough, Johnson rebuilt 
on-site, however, and the property stayed 
within the family until 1878. 

In 1931 the second Duke building burned 
to the ground and was replaced by a hostel 
that housed telegraph workers at Cable Bay. 
The Cable Bay building, built in 1875, is the 
current Duke building, and was shipped 
down the coast to Russell and relocated  
on-site in 1932. n

 
 

Concept drawing for the Duke of Marlborough Hotel, 
here the front view. (CREDIT: SALMOND REED ARCHITECTS) 

NORTHERN REGION
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THE DOWNDRAUGHT KILN, on Douglas 
Road, is part of the popular Forgotten World 
Highway tourist trail that runs 148km from 
Stratford to Taumarunui.

Built after the 1930s depression, the kiln 
provides a valuable insight into New Zealand’s 
industrial history. It was the third built in the 
area by Alfred Emeny, a brick maker from 
Wanganui. On discovering a fine seam of 
clay, Emeny purchased land on the Huiakama 
Block in 1921 and built a temporary box-kiln. 
Bricks were the required building material 
in many town centres and, three years later, 
the demand enabled Emeny and his partners 
to erect a Hoffman Continuous Kiln, whose 
multiple chambers allowed for the continuous 
production of bricks.

Around 1937, Emeny replaced the Hoffman 
kiln with a downdraught kiln at Douglas 
and concentrated on producing round 
field tiles for drainage. The kiln was made 
of brick and had a single chamber with an 
arched roof. It could reach temperatures of 
between 1000 and 1100 degrees centigrade 
and was run for two to three days at a time. 
The tiles were retrieved after the kiln had 

Douglas kiln  
a special 
heritage feature
The Douglas community, east of 
Stratford, can claim to have the 
last commercial brickworks to 
operate in Taranaki in the form of 
a Category 1 listed downdraught 
kiln, located on farmland formerly 
owned by 1960s All Black lock,  
Alan Smith, and his wife Christine. It 
is now owned by their son Gerald 
and his family. 

1988 for its protection. The kiln was restored 
and builder Frank Mathews erected a 
protective shelter over it. 

The former Historic Places Trust Taranaki 
Branch Committee took a close interest in 
maintenance issues around the kiln. More 
latterly, the stability of the kiln has come into 
question and Heritage New Zealand staff are 
looking at what needs to be done to stabilise 
the kiln structure and address questions 
around brick repairs, for future preservation. 

The kiln has local historical significance as 
a source of past employment in the small 
town of Douglas, a heritage feature today 
on the Forgotten World Highway. n

cooled. At peak production the kiln could 
produce over 91 kilometres of tiles per year.

Emeny sold his brickworks in 1949. The new 
owners, the Lampitt brothers, nephews of 
Alf Emeny, continued to produce bricks and 
field tiles until the late 1970s. 

In the 1980s, Ron Ward, who acquired the 
property, demolished the Hoffman Kiln and 
chimney to recoup losses from the sale of 
bricks. The Downdraught Kiln was saved 
when new owners of the land, Alan and 
Christine Smith, purchased the property for 
dairy farming. They entered into a heritage 
covenant with the New Zealand Historic 
Places Trust (now Heritage New Zealand) in 

CENTRAL REGION

 
 

The downdraught 
kiln in Douglas.  
(CREDIT: HERITAGE NEW 

ZEALAND) 
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Great Hall at  
Art Centre 

reigns supreme 
The Canterbury Heritage Awards 
were announced at an elegant 
evening function attended by 
190 people in the restored and 
reopened Great Hall of the Arts 
Centre in Christchurch recently. 

 
 Heritage New Zealand’s Dave Margetts outside the Great Hall’s Memorial Window. (CREDIT: HERITAGE NEW ZEALAND)

SOUTHERN REGION

THE BIENNIAL AWARDS, run by 
Christchurch Heritage Awards Charitable 
Trust, were established in 2010 and recognise 
excellence in heritage retention and 
conservation, heritage tourism and heritage 
education in the public and private sector. 

In post-quake Christchurch, with nearly half 
the city’s built heritage lost, the awards were a 
timely and positive reminder about what has 
been saved and the good work that continues. 

Thirty-six finalists were chosen from nearly 80 
entries in six categories including Domestic, 
Public Realm, Heritage Tourism, Outstanding 
Contribution to Heritage, Future Heritage and 
Seismic. 

“The jurors, without exception, agreed that 
every entry was worthy in contributing to 
the character and streetscapes of our city 

and province,” says Dr Anna Crighton, Trustee 
and Chair. 

Four representatives from Heritage New 
Zealand attended the awards including Sheila 
Watson, General Manager Southern, who was 
on the judging panel, Mike Vincent, Heritage 
Advisor Planning, and Dave Margetts, Heritage 
Advisor Architecture and Conservation. Dave 
continues to provide heritage advice on 
buildings throughout the Art Centre. 

“The Great Hall’s restoration involved a really 
complex structural upgrade with steel and 
concrete used to reinforce the building, yet 
this structure remains unseen so the visible 
heritage remains unchanged,” says Dave.

“This Category 1 historic building looks similar 
to when it was built in 1912 but is a fully 
functioning modern facility.” 
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It has been earthquake strengthened, made watertight, partly thanks 
to a new slate roof (with slates from Wales and the United States) and 
has retrofitted underground heating. 

The painstaking conservation project included the restoration of 
the 1938 Memorial Window, dedicated to former students who died 
in World War I. Comprising 4000 pieces and incorporating heraldic, 
grisaille and figurative components, the window is the jewel in the 
crown of the Great Hall. Led by Graham Stewart, there were up to 
four expert glass artists working on the window, full time, for a year. 

Fittingly, the Great Hall was awarded the Seismic Award and the 
Supreme Award. This bodes well for the remainder of the complex, 
with further buildings due to reopen later this year. 

The trophies awarded were created by internationally-renowned 
New Zealand sculptor Neil Dawson whose local works include the 
Chalice in Cathedral Square, Spires in Latimer Square and Landscape 
Bowl and Fanfare, both on Main North Road. 

Winners on the night included the Memorial Arch and the Bridge 
of Remembrance, Riccarton House, Racecourse Hill Homestead, 
Chilcombe House, Shop 7, the Miles Warren Building at Christ’s 
College and the Isaac Theatre Royal. 

“It was great to be in a room with so many like-minded people, all 
passionate about heritage,” says Brian Cribb, owner of Racecourse Hill 
Homestead, designed by Cecil Woods in 1912. 

Brian sees himself as a caretaker rather than an owner. “You 
never really own a heritage building, you’re a custodian for future 
generations,” he says. 

To learn more about this year’s finalists and winners, and to watch a 
poignant seven-minute video featuring 20 heritage buildings that 
have gone forever, please visit www.heritageawards.co.nz/award-
year/2016. n 

 
 

Heritage Week lined up in 
Christchurch 
‘HIDDEN HISTORIES – our stories unearthed’ is the theme for this 
year’s Heritage Week in Christchurch which begins on 16 October. It 
will showcase lesser known aspects of our history with an emphasis on 
what archaeologists do, and what archaeology tells us about our past. 

Heritage Week is organised by the Christchurch City Council with local 
businesses, community groups and individuals invited to collaborate 
and/or participate. 

“The festival offers events that explore our history through house 
tours, exhibitions, workshops, seminars and much more,” says Deborah 
Cosgrove, Heritage Advisor at Christchurch City Council.

Heritage New Zealand’s Southern office is running three events during 
the week. 

RESEARCH YOUR HOUSE WORKSHOP
Tuesday 18 October, 5.30pm to 8.30pm 
Ever wondered about the story of your house? Presenters from Heritage 
New Zealand, Archives New Zealand, Christchurch City Council and 
local archivists will look at the various go-to sources, from land deeds 
to building and architectural plans, wills, photographs, old newspapers, 
correspondence files, QVs and rates records. 

LET’S DIG!
Sunday 16 October, 10am to 3pm 
Heritage New Zealand is teaming up with Underground Overground 
Archaeology to recreate an excavation pit at The Arts Centre, one of the 
most significant collections of heritage buildings in New Zealand. 

HIDDEN HISTORIES – PECHA KUCHA STYLE IN THE BIRD HALL, 
CANTERBURY MUSEUM
Sunday 16 October, lunchtime
Hear fascinating tales, in seven-minute bites, from an archaeologist, 
conservation architect, genealogist, Maori heritage advisor and a human 
history museum curator. Highlights will include the Spring Fair at Orton 
Bradley Park at Labour Weekend, a wonderful place to explore the history 
of the old farm, and the Airforce Museum’s exhibit in the central city.

Visit the website to stay up-to-date as the programme is confirmed: 
www.ccc.govt.nz/heritageweek n 

 
 A wonderful find during 

work at a St Asaph 
Street property. (CREDIT: 

UNDERGROUND OVERGROUND 

ARCHAEOLOGY LTD)

 
 The Canterbury Heritage Awards was a fantastic event held at 

an outstanding location, the Great Hall of the Arts Centre.  
(CREDIT: NEIL MACBETH)
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LOCATED IN a reserve with access only 
available from the water, it was confirmed 
recently as a swamp pa by Heritage New 
Zealand staff after a site visit. 

“Swamp pa are pa sites located on elevated 
land within a swampy area,” says Heritage New 
Zealand’s Northland Manager, Bill Edwards. 

“They’re uncommon – so to find one near 
Awanui is exciting.” 

The pa is about 70 metres long by 40 metres 
wide with the remains of terracing used for 
defences still visible. 

“The name of the pa itself is unknown to 
us, though the style of the pa appears to be 
traditional, which means it’s likely that it pre-
dated 1820,” says Bill. 

“Given that pa started appearing in New 

Rare swamp pa 
confirmed 
An example of a rare swamp pa 
has been identified near Kaitaia. 

transportation. Other resources like raupo 
were also readily available in this swampy 
environment, with shellfish and other fish 
close by.” 

Originally located on an oxbow – a spur of land 
surrounded by water on three sides – the flow 
of the river changed with the development of 
the Awanui drain in the early 20th century. 

It was during the final stages of draining nearby 
Lake Tangonge for farmland that the carving 
known as the Kaitaia Lintel (or Tangonge) was 
discovered in 1920. Made of totara, the carving 
probably dates to between the 14th and 16th 
centuries, suggesting a link to Polynesia rather 
than the intricate style of Maori carving which 
evolved later. 

“This gives an indication of the length of time 
this area has been settled,” says Bill. n

Zealand from about 1500, we can say that 
logically the swamp pa dates sometime 
between 1500 and 1820, though it’s probable it 
was later than earlier.” 

Kevin Matthews, who lives adjacent to the 
swamp pa – and whose family have lived 
near the site since 1835 – remembers his 
grandfather walking some of the old paths that 
were associated with the pa, including to the 
nearby Rangaunu Harbour. 

“The area would have been a great source of 
food, with the streams full of black duck, teal 
and weka,” he says. 

“It was also a place where kumara and taro 
were cultivated.”

Swamps were places rich in resources and well 
worth defending. 

“The pa near Awanui was perfectly located 
close to the Rangaunu Harbour, which was 
known for its shark fishing and other kaimoana 
resources. From aerial photos you can see 
some of the early Maori drainage systems on 
the land which enabled gardening to take 
place,” says Bill. 

“The swampy land and the network of 
drains were perfect for eeling and canoe 

MAORI HERITAGE

 
 

The north-western corner of the pa. In the distance are local Kevin Matthews, the Department of 
Conservation’s Alan Macrae and Professor Bill Guthrie. (CREDIT: HERITAGE NEW ZEALAND)

“THEY’RE UNCOMMON 
– SO TO FIND ONE 
NEAR AWANUI IS 
EXCITING.”  
– BILL EDWARDS
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“MY THESIS was a multi-disciplinary study of 
Maori settlement of Tawhiti Rahi, the larger of 
the Poor Knights Islands off Northland’s east 
coast, and was mandated by the Ngatiwai 
Trust Board and kaumatua Pona Matenga,” 
says James.

“The data-rich research took a holistic 
approach encompassing environmental 
science and archaeology as well as historic 
and traditional sources to determine the 
timing and nature of Maori settlement on 
Tawhiti Rahi. 

“The research suggests that before European 
arrival, islands in New Zealand were used 
in different ways over the centuries, often 
shaped by what was happening in wider 
Maori society throughout that time.”

The geophysical limitations of Tawhiti Rahi 
constrained Maori in how they could use this 
island and, as a result, the archaeological features 
are more visible than those found in settlements 
on other islands and the mainland.

“The Poor Knights always remained a part of 
the Ngatiwai tribal maritime territory, however, 
which included the mainland coast and offshore 
islands in a seaway sheltered by Aotea (Great 
Barrier),” says James.

Tawhiti Rahi 
study leads 
to PhD for 
archaeologist
Twelve years of researching the 
prehistoric and early historic 
settlement by Maori of the 
Poor Knights Islands has earned 
Heritage New Zealand’s Northland 
Regional Archaeologist, Dr James 
Robinson, a PhD from Otago 
University.

Completing the PhD underlines a long 
connection James has with Northland 
which began over 30 years ago when he 
started working as an archaeologist and 
heritage specialist for the Department of 
Conservation in Auckland and Northland. 

It also reflects a long-standing relationship 
with Ngatiwai who have supported the 
research and provided James with historical 
information, cultural guidance and backing 
throughout his PhD study.

“The research that underpinned my thesis 
could not have been achieved without the 
help and support of a lot of people, but 
in particular I would like to acknowledge 
tohunga Te Warihi Hetaraka and Rangatira 
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Hori Parata, for their assistance both in the 
field and with tikanga,” he says. 

“I am very grateful for their encouragement and 
help over the years.”

While completing his PhD James  
undertook work as a contract archaeologist 
in Papua New Guinea and Australia. He 
returned to Northland late last year to  
take up his position with Heritage New 
Zealand.

“I love Northland and its extraordinary history 
which has played such an important part in my 
life over the years,” he says. 

“It is a great privilege to be able to live and work 
in this part of the world again.” n

 
 Dr James Robinson 

in front of the Otago 
University clock tower. 
James is wearing a korowai 
provided by Heritage 
New Zealand as a mark of 
respect for his academic 
achievement. Ngatiwai 
Kaumatua gave special 
consent for James to wear 
a korowai off-stage as 
part of graduation day, 
even though he does not 
claim an iwi connection to 
Ngatiwai or any other iwi.  
(CREDIT: HERITAGE NEW ZEALAND) 
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OWNERS OF THE Grand Tavern, Owen and 
Noeleen Wright, have overseen essential 
repairs to weatherboards and other timber 
features at the rear of the building, which 
had deteriorated to the point where water 
was leaking into the historic hotel. 

“The Grand Tavern is a Category 1 historic 
place, and is of outstanding heritage 
significance,” says Heritage New Zealand’s 
Lower Northern Area Manager, Ben Pick. 

“We’re delighted that Owen and 
Noeleen have shown such a high level of 
commitment over the 18 years they’ve 

Heritage fund 
helps keep 
tavern grand
The future of a well-known  
Te Aroha heritage property is 
more secure as a result of  
recent repair work. 
 

owned the hotel, ensuring that this 
heritage building will be around for future 
generations to enjoy.” 

The first phase of work took place in 2013 
when the original intricate fretwork at the 
front of the hotel, which had been hidden 
behind wooden panelling, was exposed for 
the first time in decades. The wood work 
was subsequently restored, repainted and 
displayed, and is now a distinctive feature. 
Work was also carried out on the western 
and eastern sides of the building. 

Phase two involved additional repairs to the 
back of the hotel. Heritage New Zealand 
helped during both phases by providing two 
grants from its National Heritage Preservation 
Incentive Fund – a contested fund that 
provides assistance for conservation and 
maintenance work to Category 1 buildings in 
private ownership. 

The grants totalled $63,020 including GST 
and matched the financial contribution 
made by Owen and Noeleen. 

“The building is in a great location in town 
directly opposite the Te Aroha Domain and 
pools,” says Owen.

“Now that it’s been done up nicely, the 
Grand Tavern looks beautiful once again. It 
was a costly exercise and it would not have 
been possible to do without the grant from 
Heritage New Zealand.” 

Completed in 1881, the tavern opened its 
doors following the discovery of gold in the 
Wairongomai Valley. 

“In 1886 the Grand Tavern was upgraded into 
one of the most imposing hotels in town,” 
says Ben. 

“A number of ground floor rooms were 
modified to cater for people with restricted 
movement who had come to enjoy the 
nearby geothermal healing waters. It was an 
early example of a hotel being adapted for 
disabled visitors.” 

The Grand Tavern still functions as a favourite 
watering hole in the community. 

“The hotel has been an integral part of the 
local hospitality industry for 135 years,” says 
Ben. 

“Thanks to Owen and Noeleen’s commitment 
to this wonderful building it should be 
around for many more years to come.” n

 
 The Grand Tavern Hotel, Te Aroha. (CREDIT: HERITAGE NEW ZEALAND) 

NORTHERN REGION
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of the building that are sympathetic to its 
history. Priory redevelopment co-ordinator, 
Sean Toomey, told the Otago Daily Times 
newspaper the Diocese was “completely 
flexible” on whether investors leased the 
building, purchased it outright or had multiple 
owners.

The large, stylised neo-Gothic building is a 
simple and controlled design well suited to 
its urban site. It reaches four storeys at gable 
level and there are over 70 rooms, both large 
and small. Other features include a concrete 
hanging staircase and music practice rooms 
that are double glazed for sound-proofing 
without cutting the students off from being 
supervised in the neighbouring classroom. n

THE LOTTERY GRANTS Board’s World War I 
Commemorations and Environment and 
Heritage Committee granted $485,214 towards 
the new roof, which will be replaced like for like 
with Welsh slate. Work is expected to begin this 
summer.

The project has been supported by Heritage 
New Zealand and the Dunedin City Council, 
with the grant requiring the Catholic Diocese of 
Dunedin to continue its heritage protection of 
the property ahead of it being offered for sale.

The total cost of the roof is estimated to be 
around $800,000, with the council having 
already provided $110,000. Earthquake 
strengthening would also be undertaken 
during work on the roof.

The Priory was built in 1877 in the heyday of 
closed religious orders and is regarded as one 
of New Zealand’s most important Victorian 
buildings with its innovative style and method 
of construction. When built it was the largest 
mass concrete building in the southern 
hemisphere.

Prior to designing the Priory architect Francis 
Petre was responsible for Cargill’s Castle in 
Dunedin. His other church buildings included 
St Joseph’s Cathedral, Dunedin (1878-1886), 
Sacred Heart Basilica (now Cathedral of  
the Sacred Heart), Wellington (1901),  
St Patrick’s Basilica, Oamaru, (1894 and 1903) 
and the Cathedral of the Blessed Sacrament, 
Christchurch, (1904-1905), which is the 
outstanding achievement of his career.

Roof the priority  
for Priory
Thanks to a significant grant the 
Category 1 listed St Dominic’s 
Priory in Dunedin is well on the 
way to getting its roof replaced 
as part of its redevelopment for 
future use. 
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Heritage New Zealand’s Otago/Southland Area 
Manager, Jonathan Howard, says the project is 
important for the city and region.

“The built heritage of the city is increasingly 
valued, and the expectations, efforts, incentives 
and innovation used in recent years by owners, 
with the support of the city council, to adapt and 
re-purpose buildings are incredible to witness.

“However, it is fair to say that, given its inherent 
beauty, landmark qualities and visible decline, 
saving the Dominican Priory will be a real 
testament to the determination of the Diocese 
and the city to value its heritage.“

 The Catholic Diocese of Dunedin is seeking 
investors to put forward ideas for the future 

 
 

The former 
Dominican Priory 

in Dunedin. 
(CREDIT: HERITAGE 

NEW ZEALAND)



20 heritage.org.nz

Published by Heritage New Zealand Pouhere Taonga, Heritage Quarterly keeps you up-to-date 

with heritage work from around New Zealand. 

For more information or to subscribe, write to PO Box 2629, Wellington 6011 or contact the 

editor, phone: 04 470 8066 or email: mediamarketing@heritage.org.nz. ISSN 2324-4267 (Print) 

ISSN 2324-4275 (Online).

150 trees for  
150 years at 

Clarks Mill
Heritage New Zealand is delighted 

to be celebrating the 150th 
anniversary of Clarks Mill, built in 
1866 and producing and selling 

flour by February 1867. 

IN PARTNERSHIP with the Department 
of Conservation (DOC), 150 native trees will 
be planted on the bank behind Clarks Mill, 
8km south of Oamaru, following an official 
welcome for dignitaries and the public on  
15 September at 10am. 

“Kowhai trees will feature in the plantings 
as part of DOC’s Project Gold, which is all 
about growing and planting kowhai trees,” 
says Totara Estate and Clarks Mill property 
manager, Anne Sutherland.

“The timing is perfect as it coincides with 
DOC’s Conservation Week. It’s a great 
opportunity for the local community to not 

only celebrate a significant milestone for the 
region’s heritage, but also become part of its 
history by attending and taking part.”

Built in North Otago’s rich grain growing area, 
Clarks Mill is the sole remaining flour mill with 
its early machinery still intact. Heritage New 
Zealand purchased the mill in 1977, and the 
machinery has been fully restored thanks to 
the incredible efforts of a group of volunteers. 
Open on Sundays from Labour Weekend until 
April, and daily in February, the operating days 
make for a popular family day out.

More event details are available at www.
heritage.org.nz. n
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 The traction engine is not always at Clarks Mill, but added to the visit on this particular day. (CREDIT: HERITAGE NEW ZEALAND) 


